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MODERN LANGUAGE NOTES. 



Baltimore, February, 1891. 

"DON SANCHE D'ARAGON" AND 
"DON GARCIE DE NAVARRE." 

The play of Moliere which met with the 
least favor from the public was "Don Garcie 
de Navarre." In it he attempted to divert 
the natural bent of his genius to a style of 
drama much in vogue at the time, the tragi- 
comedy ; but the public, judging its author 
better than he judged himself, refused to 
listen to "Don Garcie," and after a few per- 
formances before empty seats Moliere 
dropped from the bills the unsuccessful 
candidate for favor, and profited by his failure 
to forsake true comedy. And at the present 
day this decided rebuff has still deterred 
students of literature from the mere perusal of 
the play, much more from a critical examina- 
tion of it. The conclusions of their more 
adventuresome colleagues have been easily 
accepted, and have been repeated as well- 
established facts by one writer after the other. 
The same holds true of the possible sources 
of the play. The models which Moliere 
might have used in elaborating "Don Garcie" 
have hardly been scrutinized, while his other 
works have been pored over and analyzed 
time and again. 

In fact, the only suggestion of a comparative 
study of " Don Garcie " is found in Moland's 
' Moliere et la com£die italienne ' (Paris, 1867). 
In this volume, as is seen by its title, the 
author looks at the career of Moliere through 
Italian glasses, and finds striking resemblances 
between " Don Garcie " and a comedy of the 
Italian Cicognini, " Le Gelosie fortunate del 
prencipe Rodrigo." The latter, according to 
Moland, would thus be the source of the 
former. Succeeding writers have repeated 
these statements, making however some re- 
servations for a supposed Spanish comedy, 
which would be the original of the Italian and 
which Moliere might also have seen — appar- 
ently the opinion of so distinguished a scholar 
as R. Mahrenholtz, in his ' Molieres Leben 
and Werke ' (Heilbronn, 1881). Thus matters 
stood until the publication of vol. x of the 
' CEuvres de Moliere ' in the series of the 



" Grands Ecrivains." In this volume, which 
is made up entirely of the biography of 
Moliere by M. Paul Mesnard, is found (p. 
237) the following passage : " Onze ans avant 
Don Garcie, Corneille avait fait representer 
son Don Sanche d'Aragon, que Moliere, dans 
son Prince de Navarre, nous semble avoir eu 
present a la pensee. " In a review of the book 
in the Revue Critique for Feb. 17th, 1890 (No. 
90) M. A. Gazier comments on this remark of 
M. Mesnard as follows : "On ne lira pas sans 
int6r6t les observations qu'il a faites relative- 
ment a don Garcie de Navarre, ce pastiche si 
curieux du don Sanche d'Aragon, de Pierre 
Corneille; l'imitation est mfime plus directe 
que ne l'a dit le nouveau biographe et elle 
meYiterait une £tude a part." Having often 
conjectured, not only from the title of the two 
plays but also from the similarity of their lists 
of characters, that there might be some con- 
nection between them, I take the opportunity 
of presenting here the results of a somewhat 
detailed investigation of the case. 
I. 
In comparing the works of two master- 
minds, where the question of the imitation of 
the one by the other is raised, a great difficulty 
presents itself at the outset. Is a man of talent 
conscious of direct imitation? And if so, how 
far can he allow himself to go, without feeling 
the loss of his independence ? The problem 
is further complicated in the present instance : 
that of a playwright who is also an actor, a 
genius who is not only familiar with the plots 
of his contemporaries and predecessors, but 
who has been obliged, in the practice of his 
profession, to learn their lines even down to 
the very commas. That such an author should 
have borrowed much without being distinctly 
aware of the loan, and should have mingled 
material derived from every source, is not at 
all surprising. The success of the new pro- 
duction would justify his conscious plagiarism, 
much more his unconscious. On the other 
hand, the difficulty of assigning indebtedness 
is offset by the reverse side of the same princi- 
ple. That is to say, when in the works of a 
genius the new creation does not present the 
spontaneous fusion of its constituent elements, 
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but rather allows them to be traced like the 
veins of a mine, continuous or interrupted, 
the probability that he is consciously follow- 
ing a model is all the stronger. He feels 
more keenly than the minds of smaller calibre 
the irksomeness of restraint, and the result on 
his works is seen in the unevenness of his 
inspiration. 

Moliere is known to have borrowed many 
of his plots. " Le Meclecin malgre lui " is a 
fortunate example, " La Princesse d'EIide " 
an unfortunate one — as is also " Don Garcie de 
Navarre," admitting the plot to be borrowed. 
To test the truth of this last assumption I have 
compared the essential plot of " Don Garcie " 
with what I can gather concerning the plot of 
Cicognini's play without having the original 
at hand, and I regard the assertion of Mo- 
land as justified beyond a doubt. Both plays 
represent the jealousy of a prince (the princes 
have each a Spanish name), and both use 
as motive forces of the most powerful scenes 
the same devices: the letter torn in half ("Don 
Garcie" Act ii, sc. 4-6), and the woman dis- 
guised as a man ("Don Garcie" Act iv, sc. 
7-8). Whether these features were taken by 
Moliere from Cicognini's comedy, or from 
some like pla}', is immaterial to our purpose 
here. I would offer, then, as an hypothesis, 
that Moliere was present at a performance 
of such a piece, that he was struck by the 
leading episodes in it, and that he carried 
them away in his mind, together with the 
theme of the play and the name of its hero, 
or perhaps merely the vague notion that its 
hero had a Spanish name. This latter charac- 
teristic, coupled with the spirit of the original 
play, resembling tragi-comedy rather than 
comedy, would determine Moi.iere to give 
his plot the usual setting of tragi-comedy 
among Spaniards and in Spain, and would 
lead him to study the tragi-comedies of the 
most prominent dramatists then before the 
public, Corneille and Rotrou, the latter of 
whom was still in' favor. 

By means of this stepping-stone we reach at 
once the main position of our inquiry : assum- 
ing that Moliere turned voluntarily to a pre- 
vious model, was that model Corneille's 
" Don Sanche d'Aragon " rather than any 
play of Rotrou? A hasty glance at the plot 



of the latter's tragi-comedies is sufficient to 
show that they have no connection with " Don 
Garcie." It is necessary therefore to analyze 
" Don Sanche," and to compare it, as a whole 
and as separated into episodes, with " Don 
Garcie." 

II. 

1. A rapid reading of "Don Sanche" for 
the purpose of comparison shows that a good 
share of this play, also, touches on the topic of 
jealousy. The princess Elvire is jealous of 
the queen Isabelle (" Don Sanche " Act ii, sc. 
1 ; Act iii, sc. 1) and Isabelle in turn is jealous 
of Elvire (Act iii, sc. 6 ; Act iv, sc. 5). This 
jealousy, while not of the violent type pictured 
in " Don Garcie," is still noticeable enough to 
have fixed Moliere's attention in his search 
for a model among the tragi-comedies having 
a Spanish coloring. 

2. Furthermore, this jealousy is anticipated 
at the. outset in "Don Sanche" by the part 
which Carlos is made to play. The whole of 
Act i is given up to an exposition of the love 
which both princesses bear to him, and Act ii 
entire reveals his halting conduct in regard to 
them. 

3. Moliere has evidently profited by this 
theme, for we find in "Don Garcie " (Act i, 
sc. 1) that Elvire is the object of the affections 
of both Garcie and Sylve, but that she prefers 
the former, as Carlos finally prefers Isabelle 
("Don Sanche" Act iv, sc. 5). 

4. There is also a second close correspon- 
dence on this point between the two plays, in 
that Sylve is known to Elvire as having a first 
love in Ignes ("Don Garcie " Act iii, sc. 2, v. 
40), just as Alvar in " Don Sanche " is known 
by Isabelle to love another (v. 590; vv. 861- 
865). 

5. The solution of this subordinate plot (3. 
and 4.) is brought about in both plays with- 
out prejudice to any one, by the relationship 
revealed (that of brother and sister) between 
Carlos and Elvire in "Don Sanche," and be- 
tween Sylve and Elvire in "Don Garcie." 
The ascertained kinship allows in all cases the 
true love to meet its deserts: Carlos and 
Isabelle, Alvar and Elvire in the one play ; 
Garcie and Elvire, Sylve (now Alphonse) and 
Ignes in the other. 

6. This relationship was unsuspected in 
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both plays on account of the disguise unwit- 
tingly assumed by the princes, who distin- 
guished themselves each in neighboring states 
by deeds of arms and thus attracted the 
attention of the public. 

7. The manner in which their disguise was 
removed is strikingly similar in the two plays. 
It was known in each case to a guardian, Ray- 
mond in " Don Sanche " (Act. v, sc. 7), and 
Louis in "Don Garcie " (Act. i, sc. 2), for 
again 

Dom Louis du secret a toutes les clartes, 
Et doit aux yeux de tons prouver ces veVites 

(vv. 1 750-1 ). 

Yet in bringing about this climax the method 
of Corneille, which explains the steps and 
adduces the proofs, is far superior to the unex- 
pected and brief statement deemed sufficient 
by Moliere. The latter does not even pre- 
sent Louis to the audience, whereas Ray- 
mond appears on the stage. Do we see here 
a conscious attempt to restrain the natural and 
forcible imitation of a most important scene 
through fear of dwarfing before his hearers 
the principal character ? 

8. This remarkable likeness between the 
plays, which results from the similar interde- 
pendence of the characters and the parallel 
working out of their relations to one another, 
is made more striking when we consider the 
assumed political setting of the plot in each. 
The heroine of "Don Garcie," Elvire, is a 
princess (of Leon) dispossessed by an insurgent 
(Mauregat) (see "Don Garcie" Act. i, sc. 2). 
In " Don Sanche " Elvire is also a princess (of 
Aragon) dispossessed by an insurgent (Garcie) 
(see " Don Sanche " Act i, sc. 1 ; Act ii, sc. 4). 
The exile of both had lasted the same length 
of time : 

Nous allons en des lienx sur qui vingt ans d'absence 
Nous laissent une foible et douteuse puissance : 

Don Sanche, vv. 13-14. 
Ce g'nereux vieillard a cru qu'il etoit temps 
D'e'prouver le succ _s d'un espoir de vingt ans : 

Don Garcie, vv. 177-178. 

The recovery of their territories was to be ac- 
complished through the brother, whose iden- 
tity had been concealed since his infancy and 
whom the princesses expected their lovers to 
aid : 

Oui, Madame ; et ce frt're en Castille eleve 
De reutrer dans ses droits voit le temps arrive. 

Don Garcie, vv. 165-166. 



On investit Le'on, et dom Sylve en personne 
Commande le secours que son pere vous donne. 

Ditto, vv. 187-188. 
Ses soins precipites vouloient * son courage 
De cette juste mort assurer l'avantage, 

Ditto, vv. 1550-1521. 

Compare with these verses the following from 
" Don Sanche " : 

S'y voyant sans emploi, sa grande ame inquiete 
Veut bien de don Garcie achiever la defaite, 

Don Sanche, vv. 81-82. 
Plus que vous ne pensez la couronne in'est cht-re ; 
Je perds plus qu'on ne croit, si Carlos est mon frere 
Ditto, vv. 1481-1482. 

But citations are not neccessary to prove the 
complete identity of this conception in the 
two authors. 

These points of contact, by which is de- 
monstrated how, apart from the essential 
theme of Moliere's work, its whole con- 
struction is permeated by the leading concep- 
tions of Corneille, I consider sufficient to 
prove that Moliere wrote "Don Garcie" 
having " Don Sanche " in mind as a pattern. 
To the objection that the latter piece had not 
been played for years in Paris I would bring 
forward, as evidence that it was known, the 
four editions in which it appears between 
1653 and 1656 (not to mention the three of 1650), 
and the words of Corneille himself, found 
in his Examen of " Don Sanche " : 

Le refus d'un illustre suffrage dissipa les 
applaudissements que le public lui avoit 
donnes trop libe>alement, et aneantit si bien 
tons les arrets que Paris et le reste de la cour 
avoient prononces en sa faveur, qu'au bout 
de quelque temps elle se trouva rel£gu6e dans 
les provinces, oil elle conserve encore son 
premier lustre ('Guivres de Corneille,' "Les 
Grands Ecrivains " vol. v, p. 415). 

This was written for the general edition of 

1660. Now Moliere was at the head of a 
troupe of actors which had recently returned 
(in the autumn of 1658) to Paris. That this 
company, without doubt the best which was 
playing outside of Paris, may have given 
"Don Sanche," and thus occasioned the 
apology of Corneille, is probable; for we 
know that Moliere, though he did not pro- 
duce "Don Garcie" until the 4th of February, 

1661, nevertheless had it in manuscript as early 
as 1659, since Somaize speaks of it in ' Les 
Yeritables pnJcieuses,' which was printed the 
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7th of January, 1660. This would indicate on 
the part of Moliere not only a desire to culti- 
vate serious drama for a Parisian audience, 
but also a long hesitation to put on the stage a 
play which resembled in so many particulars 
one he had acted elsewhere. 

III. 

If then it be granted that Moliere in " Don 
Garcie " followed as model a play which he 
had merely seen or read, we have a key to 
the explanation of many minor coincidences 
which otherwise would have but a doubtful 
bearing : 

1. It would explain the part played by 
Alvar in "Don Garcie." The one side of 
Corneille's Alvar is represented in Moliere 
by Sylve (see 4. above), but the other side, that 
of the reasonable man, the " raisonneur," is 
shown in his namesake of "Don Garcie" (com- 
pare "Don Sanche " Act i, sc. 5; Act iii, sc. 
2 with " Don Garcie " Act iv, sc. 1 ; Act v, sc. 
1). He is also the personage who in " Don 
Garcie" (vv. 165-188) speaks of the prince 
concealed since infancy, and in "Don Sanche" 
(vv. 1711-1717) brings the tokens of Carlos' 
royal birth. 

2. Again, the sentiment expressed in " Don 
Garcie" (vv. 235-240), where the lover rejoices 
that the brother is found but is reminded that 
the success of his suit does not depend on the 
brother, resembles the lines of " Don Sanche" 
(vv. 1485-1490). 

3. In these verses of " Don Garcie " : 

Je ne saurois souffrir l'epouvantable idee 

De vous voir par un autre a mes yeux poss^dee 

(vv. 848-949), 

there seems to be the actor's reminiscence of 
the affirmation of Carlos in " Don Sanche " : 

Je ne puis, sans mourir d'un desespoir jaloux, 
Voir dans les bras d'un autre, ou donne Elvire, on vous 

(vv. 1415-1416), 

since it is an exaggeration in the former, Sylve 
talking to the woman he does not love, while 
Carlos is excited by the presence of his true 
mistress. 

4. The same argument can be advanced for 
these lines of Elvire : 

Je ne vous dirai point si le Comte est aime ; 
Mais apprenez de moi qu'i! est fort estime 

(Don Garcie v, 1026-1027), 



evidently suggested by Isabelle in "Don 
Sanche " : 

Soit que j'aime Carlos, soit que par simple estime 
Je rende a ses vertus un honneur legitime 

(vv. 289-290) . 

5. In like manner there can be found in 
" Don Sanche " : 

Vos ordres sur mon cceur sauront toujours regner 

(v. 71), 

the thought of Elvire in " Don Garcie " : 

II ne veut rien devoir a cette violence 
Qu' exercent sur nos cceurs les droits de la naissance 

(vv. 1716-1717). 

6. The notion of the revolt against the 
usurper by the people at large seems certainly 
borrowed by Moliere. Compare "Don 
Sanche" vv. 1538-1540 with " Don Garcie " vv. 

i73°-i733- 

There are other points of resemblance, on 
which, however, I would not insist, since they 
might indeed be due to accident alone. Of 
such a nature are the passages cited by Des- 
pois in the notes for ' Don Garcie ' : 

Et fais dessus moi-meme un iilustre attentat 

(Don Sanche v. 95) : 

Fait sur ses propres vceux un iilustre attentat 

(Don Garcie v. 791). 

Le rang que nous tenons, jaloux de notre gloire, 

Jette sur nos desirs un joug imp^rieux 

(Don Sanche 121, 123) : 
Et ne permettez pas que ce coup glorieux 
Jette sur moi, Seigneur, un joug impeYieux 

(Don Garcie vv. 1702-1703). 

These passages might indicate that Mo- 
liere had acted " Don Sanche," and the 
second series may be regarded as significant, 
since the passages in question are taken from 
a discussion of the same subject in both plays. 
Yet a couplet in "Don Garcie" (vv. 1232-1233) 
seems in fact borrowed directly from Ro- 
trou's " BeMissaire," which Moliere in no 
respect imitates. 

The same reservation might be made in 
regard to the correspondence in the proper 
names of the plays. Of the nine names of 
characters in " Don Sanche " three are found 
again in " Don Garcie." The name of the 
hero of the latter piece occurs also in the text 
of the former, where he is the usurper (see vv. 
82, 650, 678, etc.). On the other hand, L^onor, 
name of the dowager queen of "Don Sanche," 
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is found in a servant of " Don Garcie " (see vv. 
602, 607). Inasmuch as theatrical names were 
conventional, this would prove nothing by 
itself, but in connection with the previous 
demonstration and assumption it may have a 
certain weight. 

The question of style in the two plays I will 
not enter on. The indebtedness of Moliere 
to Corneille in this particular has been 
too often indicated to require notice here. 
And besides, it would be unfair to claim that 
" Don Sanche " had influenced the style of 
"Don Garcie" any more than had " Nico- 
m£de " or " Le Menteur." A memory filled, 
as was Moliere's, with the best lines of his 
great predecessor, would betray its depend- 
ence only where similar sentiments demanded 
expression. 

IV. 

My conclusions in regard to the composition 
of "Don Garcie" are then as follows: Mo- 
liere got the main idea of his piece and 
certain episodes from a play resembling that 
of Cicognini, but not necessarily from " Le 
Gelosie fortunate." On this theme he con- 
structed a tragi-comedy after the one most 
familiar to him, " Don Sanche," imitating the 
situation, rank and relationship of the char- 
acters of Corneille — borrowing the main out- 
lines of the latter's plot, and filling in the 
various gaps in the action with scenes resem- 
bing those of "Don Sanche." Thus his own 
originality is allowed but little scope. The 
character of Don Lope, peculiar to " Don 
Garcie," is superfluous, and is dropped after 
the second act. The attitude of Elvire and 
Garcie toward each other contains the greater 
part of what belongs exclusively to Moliere, 
and that he was conscious of this is seen by 
the use which he afterwards made of their 
sentiments in " Le Misanthrope," "Amphitry- 
on" and other comedies. The failure of "Don 
Garcie" is thus seen to result from the timidi- 
ty of its author, who, entering on a road which, 
he doubtless felt, led him away from the trend 
of his inborn talent, relied too confidently on 
an imposing model and failed to assimilate 
and make his own the method of another — a 
method which rather embarrassed than aided 

his natural inspiration. 

F. M. Warren. 
Johns Hopkins University. 



THE HISTORICAL HERNANI. 

On the evening of the first representation of 
" Hernani," the following note was distribut- 
ed on hand-bills among the spectators : 

II est peut-€tre a propos de mettre sous les 
yeux du public ce que dit la chronique espa- 
gnole de Alaya (qui ne doit pas etre confondu 
avec Ayala, l'annaliste de Pierre le Cruel) 
touchant lajeunesse de Charles-Quint, lequel 
figure, com me on sait, dans le drame de Her- 
nani. 

" D. Carlos, tant qu'il ne fut qu archiduc 
d'Autriche et roi de'Espagne, fut un jeune 
prince amoureux de son plaisir, grand coureur 
d'aventures, se>6nades et estocades sous les 
balcons de Saragosse, ravissant volontiers les 
belles aux galants, et les femmes aux maris, 
voluptueux et cruel au besoin. Mais du jour 
oil il fut empereur, line revolution se fit en lui 
(se hizo una revolution en el) et le d^bauche 
don Carlos devint ce monarque habile, sage, 
clement, hautain, glorieux, hardi avec pru- 
dence, que l'Europe a admire sous le nom de 
Charles-Quint." (Grandezas de Espana, des- 
canso 24.) 

Nous ajouterons que le fait principal du 
drame de Hernani, lequel sert de base au 
denouement, est historique. Cf. Bire, 'V. 
Hugo avant 1830,' p. 490. 

It is plainly seen from V. Hugo's testimony, 
as quoted above, that there exists some his- 
torical incident which he remodelled in the 
composition of his play. In publishing the 
following study into the sources of the drama, 
the writer is aware of the unsatisfactoriness of 
the results gained ; but he is actuated by the 
hope that some one more favorably situated 
than himself may be led to compare these 
results with the sources which were utilized 
by our poet. Long and unsuccessful search 
makes it appear probable that the Spanish 
chronicle of Alaya, which would presumably 
contain the desired information, is not to be 
found in this country. 

Before proceeding to the main point of our 
inquiry, it will be in order to consider a few 
questions of minor importance. In the preface 
to " Hernani " occurs the following passage : 

' II [V. HugoJ n'ose se flatter, que tout le 
monde ait compris du premier coup ce drame, 
dont le Romancero general est la veritable 
clef. II prierait volontiers les personnes que 
cet ouvrage a pu choquer de relire le Cid, Don 
Sanche, Niconiede, on plut6t tout Corneille et 
tout Moliere, ces grands et admirables poetes. 
Cette lecture, si pourtant elles veulent bien 
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